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Bandai Namco Shanghai Base April 3-5
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Cheng Daoyuan Bilit (&dk)
¥ Saya (H#®)
DJiEREEES (&)
(DJ Rex Chen & Xiao Liu)
. . Francisco Meirino (EHEF)
= G*park (E+)
)AL B w666 [PROTOTYPED34] (B%)
- Hemant SK (ENE)
John Duncan (%E)
o O S
s klaux (Fi#) W
11\ Kung Chi Shin + Ken Ueno (&i8/%E) %
' d 2;. ; (BT L)

v e, Laurent Lettrée (3EHE)
-'::.p - FIR Leakun
;.:‘ -.,f - Lica (&dk)

— g Frie
™ Laura Totenhagen (f8E) & $#M Gian Geng ‘&7
= Max Weisthoff ({8E) :

NVR (L)

Pakito Bolino+Fredox (EE)
R.N.\
RATRED (ENEREHEE)
Sakana Koko
3B E RixHE

| Fros ivumbs Collectise of Shanghai)
Slaughter Table (SFEMEIE)
Svartvit (J&Z)
Ursula Kei
Vomir (iEE)
YAaMAHAHA
R YuChen
ZK k7]
« o o (HL)

FT ol Wl B oyl i i

-_-.-\.-I-.:ij,lfh §

,:;' _.-,:'.F 21_1-4__




N T KeK= - XXX _TTy+=Kpdf 2 2025/3/25 F7°9:20

e B g

® i=

~ LR, o
e i

=)

Xsns

U

[q9er

WIMHtEE=

prchelvetia

2025 — 1B EHRA

EAH DAINAMCO

AWM R LR i

Bardal Mamco Shan sl Bake

UFO

[ERM NAL

JAPANFOUNDATIONQ@&
BAEMRZARER
JEREAS LA

CONSULAT
GENERAL

DE FRANCE
A SHANGHAI

Liberté
Egalité
Fraternité

agencyand.com

This project is funded by

h.f City of Munich
w2 Department of
Arts and Culture

55 IFRE ENK BF TH /& BRER i =5 HIEH REZR 0K junky &%

AR B, KB A B Z
Enter the noise, become the noise.
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Siegfried A. Fruhauf

Mare Imbrium (/@

Hypnagogia (ABEZJE)

Pierre-Luc Vaillancourt
2018/Canada/5min

0

2

ITy+X.pdf 4 2025/3/25 TF4-9:

R

=

- RCR:

W

c = AP EE S £ %5 E
€ 2 E WesE ~ 2 E #w2ck
o~ cCc© o © B8 S ©
~ w= = © k23 = Q3
- =z wmmmCH T £ 83
3 259 X EsT 2§ l-2x §
2 27 5255 a5 g B¢
S Bz He2 g B = ¥ 3
= =58 S57 % ¥ 2o S8
3 ol g s £ m.mﬁﬁ_u Sm%w
< c I T .2 = oA == q
< S = 53 D s 9 £2 «

N 5 3 32 3 > & <g

Q2 G o) N

« o < «cd 8 = T

Q [e¢] Lm N 7] ue

€ 3 2 < 3 <

= Q = o <

) - =

S O i©

5 S g s

E = =

© = 2

8 @ Sa

O o R

- >

g 3

s -

73

Q
=
=

@
(Y
=]
2

=
£

(3

©

1
(2]

E

i

I
S
[
(]

E
o
[
Q
b

w

LL

LL

- }

-l

1

N
£
©
S
(o))
o
S

o

(2]
[=
o
= ~
2 : 2
= H g
L = c % > cC c W
=] = g < .= IS c
M S x E =0 E =~ % = =
BES SEs T Bk
- B 2= m 2. =>xQ
I = [Tyt = r=gy
() © o g -2 ~ O £ 5@ O
S V.M = C C = LN c C
S - 1] Q0 e SEGQ
- [ n o 3 o > =
d 5°< =< sTS @
O © = = O c= (] [
('} Dco Lo RN sod
Y- 0o 559 S S » < N
S = O [O2s)) © o c =0
o=~ oo ~ woa E=RITRY
T —_— .
W 1 L
- . g
Rp—— ....... b 2, i i : T ﬂ. " ..uu '
- ¢
Al g e e § o . e s LAY R
. B 4 z : Wi, ek R |
¥ . T .‘ | 1 i “ - ¥ - ...‘.. H = ﬂ. ‘—. | =5 ... ¥ I 1! || i
P e e - AN el - e Sl =
§a ¥ I -t = i T K. s ik ] L - 5 ¥ N s | | SR i - 1 e
T ¥ o i ¥ . L 1
44m leuIwIB1 04N® Bulusalos ¥y
: I e PR R T E— weix ol
soueuLoped seimonng Bl | ! | i upis ouy, “ousos asioN
punos [ejuewedxg Jeaur-uoN pue Powew tonesioiduw] woxy 0yoe oy - Apoq ® uewsep/yon
0} AsouI-01q woJy sajdiound senbjuyoa) papuix3 [290A 8510 o Jo sousBiow® ByL 1 WL E R
Buikiddy i) HoM aAneas Buiojdxg VLR YRR = EICH¥ R B - E8l/#E sebue
FEERFEEEFTY NS WwewoH Th :ousn uo) FET WHFIFNGEY :ueoung uyor :usbeyuajoy eine GhgE cunyee B wepy guney| uojuy, |eulwIB1 04N® doysxiomys4) T
ANY CTED s m“_tmmwoi .. wnens .- g e ES ke dNNLS o8 xnepsy o] BB =362
oospuesy = o e = EREEET ,EMMHE EUEES odweN lepueg S KB LD SoUBULIOMIS M XE
xopeid + aigeL
MaANIeE ueoung uyor | Jwop . Oheds eheszx BETHHRE Houisiom xeN oujog olied pasey Jewbnelg Vg RS W — oowep lepueg S gHEY L O 9ouUBULIOpIOJ I
& S wewsy uedwny % | iEnen ... VHVHYINVA vor NH“M ooweN lepueg S KB LD SoUBULIOMOEE
uopesedo wowdinba
punog pue 1deouoD wsyqEILINL [BWRWILRdXT
3t 2ISNW € SE 19zl Jejnpopy 8y} 0} uaysi HJed,n PEWHBESSHXTE
B S MBS ¥l OUMID 00SIouei S=ldh ed.o EIBEE:uouD Xod rAEEIEra HIDOIHLIEGO doys iomgrl) T
HIDDIMLIEGO BuIuSaI0S N
x0pas3 x0paid HIDOIHLIEGD uonIqyx3 T
Aoudw) ssiY Jepenp/ouLAena EEE HIDOIHLEGD uonesirodwilyg
Buluaaiog ¥)z& ueoung uyopr BujuedQ Bulusaldg &i£44N1 HIOOIYLEGD BulusaiosyIXI
xopaig xopaig HIDOIMLEGO uonqIyxaHE
Aoidw| SISy 19UeND/0ULARNA EEE HIDOIMLIEGO uonesinoidwy (g
Buuaaiog )74 oullog oived HIDOIYLIEHO IIERIRI )
x 2
- Buiuado uoniqiyx3 KW&mxwuw‘_u— B EELLIETHTE) uomqIyx3 573

H/¥/S20C

S et mﬁwuoﬁ_p m«ommm_oz .m_a_._@z: _ﬁowﬁm@ra;mcg? 7 e

o | ...._ = i .i.““ i _ﬁ. m 1 e o R
._..h.._.. e ey ....... . ” luw.wﬂ...ﬂ. { J ..—n_ ¥ I _.".__._.. . ._..“ 5 | ] o f
ol o i i A % : ¥l = 4 i i s ey T

@

2

1IN

20

03



-XX™~X - _IIy pdf 5 2025/3/25 F719:20

LUFF LI0R | IILMIRE, ETIR

LUFF Experimental Film Screening | The Noise of Reality, the Interference of Images

4.6 20:00-22:30 BEMTEEZMEERT (LUFF)

4.2 14:00-16:00 BEMTEFMSZ KT (Lausanne Underground Film & Music Festival, f&#k LUFF) ¢l32F
2002%, SE+RAERTERED, BSE24E, LUFFLIESMIRENRETES, BFRZmEL
MERSEM, EARMRESEMENSRRBESERTI2—, LUFF MUERBESMES i die s
D, TETH R, B8, DEENTERSERER, IHIERESEBEHIELNEREXERE
Za.

00-18:00
00-18:00

30-22:30
30-22:30

30
30

LUFF RABESTRREIHTOER: BRMMEIRER. MEEH REEVR, XEEERNES
FEMA, RENEDNFGEREL, IRE, TA 7. BIXERERNENEHNETZR, XBY
B 98 - KT (John Waters) KUIETFINE], B 5ER - ©I&/R (Kenneth Anger) K&, B2 B3 - FE (Nick Zedd
2 . BERAME, LUFF MEEMIEY € - X& (Kim Gordon) fEREEEHMNERER, MerzbowikfRIZESWIFE, &
ZE5 (Pan Sonic) MEBFI ok, LURFBLIELR)TE, ELZHNETERERE.,

Modular synthesizer as a music concrete

instrument

RRE BN ERERIREFE

16:00-18:30 (2.5/0Mt)

14:45-15:45 (60%3%)
Francisco Meirino

G*Park

Listen to the Sound
14:45-15:45 (60 minutes)
Francisco Meirino
16:00-18:30 (2.5 hours)

G*Park
Lcdli=h=

30-22
30-22

Noise,

LUFFRSRRSRIRARBIERAIRI M, MHZMNNER—RDE, TZh, TMEKER, XERETREENTR, HRERNZDNEARITH
, iﬁé“&*ﬁ\ A, BHEENER. CRERBRANSEFK, BNTERBNTE—ARERESFOEE. BT HEXURRNZ
ARIERER SR

Afternoon Session 14

Evening Session 19
Afternoon Session 14

Evening Session 19
30

ollapse

Lausanne Underground Film & Music Festival (LUFF)

Dissecting

The Lausanne Underground Film & Music Festival (LUFF) was founded in 2002 and takes place every October in Lausanne,
Switzerland. Now in its 24th edition, LUFF is renowned for its completely independent programming, maintaining a stance free
from commercial and mainstream cultural influences. As one of the most daring experimental film and music festivals in
Europe, LUFF is dedicated to breaking traditional cinematic and auditory experiences, focusing on promoting avant-garde,
experimental, and fringe film and music—offering a stage to works rejected by conventional film festivals.

FIHXPR 30 A FLyH)
only 30 people(ger session
Dismantling Sound

April 1st
April 2nd
April 3rd 13: 00-18

FSaya / Ding DingJ 5t / DJWEE /
Francisco Meirino / Laura Totenhagen /
Miao / RATRED / ShuRide / Svartvit /
Torturing Nurse / Vomir / EF / /vl / Yu /
Lica / EE#6& / YAMAHAHA / Zhu Songjie

(EF8H5 A-2)
Experimental Turntablism Concept and

April 1st Evening Session 19:30-22:30
April 2nd Evening Session 19:30-22:30
Equipment Operation

EZE25 (Participating artists) :
48018 MEi%19:30-22:30
48028 ME#%19:30-22:30
TEY | RRAMIRE, FREE
Workshops

4A03H 13: 00-18: 30

April 3rd 13: 00-18: 30
SRIRIE R LSS B HIIRIE
13:30-14:30 (6053%)

HEE (DJ Rex Chen)
13:30-14:30 (60 minutes)

HEE

LUFF operates on a dual-track format that merges film and music. During the day, it screens experimental films, cult classics,
and avant-garde cinema, showcasing non-mainstream narratives and unconventional perspectives. At night, it transforms into
a live music venue featuring noise, industrial electronics, improvisational experiments, and a spectrum of boundary-pushing
sonic artistry. The festival has screened John Waters' satirical provocations, paid homage to Kenneth Anger’ s esoteric
visuals, and presented Nick Zedd' s underground film manifestos. On the music front, LUFF' s stage has hosted Kim
Gordon’ s freeform experiments amid walls of distortion, Merzbow' s deconstruction of extreme noise, Pan Sonic’ s
industrial electronic assaults, and countless other artists who refuse categorization or compromise.

OOl 4A1HKZ 19
00 | 4H2HKZ 19

30
the
noise

00-18

00-18
00-18

and

LUFF’ s curatorial vision emphasizes originality and independence, operating in complete disregard of market rules—it does
not conform, compromise, or submit. There is no filter of mainstream censorship, nor a diluted artistic middle ground; instead,
it offers only the pure, radical, and perception-altering. The festival' s programming remains highly open yet firmly
intentional—creating space for works that are truly disruptive, defiant, and willing to challenge cultural boundaries.

rules—only

no
disappears

conductor,

ik EETHERRRTE 350 SBAAE 308
Location: TRIGGER | 350 Wuning Road, Putuo

District, Shanghai, United Building 308
Participating artists collectively create an

unstructured noise field.

Ensemble Experiment | Out-of-Control
\[¢}

4H01H TFi% 14
4H02H Ti% 14
4H03H 13

LAUSANNE UNDERGROUND

FILM & MUSIC FESTIVAL (luff)
14:00-16:00
SREARHFFEIER IR TR
BRERE, &AM, REMENFME
BWRERRERIRHER, EERARBE
Resonance

consumption of frequencies.

The boundary between the audience and

14:00-16:00

Pakito Bolino
16:00-18:00

48028 T¥4

John Duncan
16:00-18:00
SEELW | KIEMHR
performers

becomes a flowing entity.

TRIGGER | A Crack in the Noise, Pre-shocks Before
Fredox

TRIGGER | R EHZER - FHRERNTE

TRIGGER tl2l
48018 T4

April 1st Afternoon Session
April 2nd Afternoon Session

Program 1 - LUFF Experimental Films -57 minutes,
featured with the following titles

B
2

. ) .
#:Lsagrfwfl\l/?:kirf(ﬁlgl\fgizl Knapp in ocula oculorum (EEHZER)

2019/Japan, Austria/13min Anna Kipervaser

ﬁ ‘1 . =TT 2022/Ukraine/12min

Laura Totenhagen (&E[H)
LUFF S2851& | TSRS

LB Ken Ueno (£[E)

30
30
30

1 S4)

Location:2398 Longteng Avenue, Xuhui District,

Hotik: EETHHRCREEE
2398 5 (LiEHEZARNE

30 - 00
30 - 00
30 - 00

[Z])

=

Max Weisthoff ({2

Staring Back (@) Silent chirping of invisible Digits

Samuel Stocklin (TR RO BRER S M)

2022/Switzerland/4min Vera Sebert
2023/Germany/11min

Shanghai (Shanghai Oil Tank Art Park, Tank No.

1)Tank No. 1)
Anton Kaun& Adam (ZE)

il 3rd 19

il 4th 13

il 5th 13
UFO Termina | K&

UFO Terminal | The Unknown Terminal

30 Apr
30 Apr
30 Apr

00

(0]0)

18512 | Lectures x Workshops x LUFF Experimental Film

00-19
00-19

30-00
30-00
30-00

i EETEREKX HERK 179 2 | Location: 179 Yichang Road, Putuo District, Shanghai

FH4EE | Main stage performance

4H03H19
4H04H 13
4H05H 13
ARETE

iHEE x T{E¥ x LUFF
4H6H13
April 6th 13

Eimxibii
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Noise has no ownership; it only exists in the present. Enter the noise, become the noise. )

AASE-SE g HILEASE | KRB
Apl’l| 3rd-5th - Bandai Namco | The Epicenter of Uncontrolled Noise

~
BDSER 2 sa mzanms, BRAHE, RESE, RS, BERMRRE,
The core stage will feature 34 international artists, with overloaded distortion, extreme sound pressure, auditory collapse, and noise as

a physical impact

B8 X E

/ W R

R® / & %5 &

Overloaded distortion / Auditory fragmentation / Low-frequency infiltration

A Bunch of Noise MIZ0ES, SEERENIRNGT, —IESEHIR
IRASRTERERAR, . Bl

The core stage of A Bunch of Noise, a trial ground for high-energy
noise, where all extreme forms of sound will be amplified, torn
apart, and unleashed

RE2KM 34 HREZAR, BFEFERMSLHFETHENXA
ZSlEl, ftbfi1i&#S Harsh Noise. EEFSLE. BN, Industrial Noise
. Harsh Noise Wall, REZRIERE, FMAEWRIRLE, FEEX
BREBM, FEE, THE S RREBEEEN, 5—HBER
Bk, Bk,

34 sound artists from around the world, each bringing
unformatted sounds into this space. Their music spans the
range of Harsh Noise, electronic experimentation,
improvisation, Industrial Noise, Harsh Noise Wall—free from
stylistic constraints and refusing to cater to auditory norms.
Here, sound refuses obedience, repetition, or explanation. It
happens once and never again. Every second strays from
order, diving into the unknown.

XERBEEHN, RETE, REUMNNEY, [RBERSEARAAR
TR, BERR, EHSE

There is no track, no rhythm, no predictable sequence—only
noise as a vessel for raw impact, penetrating hearing and
eroding the body.

HBATRIIEEIAE: M Harsh Noise. Power Electronics. B3
125, TARE EREHEHENR, S—DHSERsEESHR
BRI E .

Overloaded Noise Fields: From Harsh Noise, Power Electronics,
Electronic Noise, Industrial Noise to even more extreme
experimental sounds,every second creates a dual shock of
density and limit.

MERENTENE . BSTRERWEAN, TR
BEIA. BB, MERY, ER—Y25ENRAAE, [{MiL
MRS, SMERER, BREREEAEZR, REEREBRSE
B2 A&,

A complete Invasion of Physical Senses: Noise transcends
auditory stimulation—its fluctuations infiltrate muscles, bones, and
the nervous system, causing a full-body perception imbalance.
Low frequencies collapse the chest cavity, high frequencies tear
the eardrums, and the noise wall devours all gaps. The senses
cycle between disintegration and reconstruction.

SESEIREEELE: John Duncan. Vomir. 33EMYBW. G* Park.
BEIE 666, Hemant SK-----{HREIMFSLIGIREHIEEH LS, b
TEEHTRE "RE, MEFSTSEEZANES}, —RYRMR
SEOTIRKE

A gathering of noise pioneers: John Duncan, Vomir, 33EMYBW, G
Park,Black Phone 666, Hemant SK... Experimental noise-makers
from around the world , whose performances are not “shows” but
battles between sound and the body, a complete assault on the
perception system.

A Bunch of Harsh Noise
MERXERNES NSNS I F

20+ 4 Harsh Noise RBERR &S, F&F. FEE, BE
ZEEE, BMAREEC, RRAEREE—T), FIRBAR—HIES,
MHERTFHINR, BRERIRN, BREHHERE,

A Bunch of Harsh Noise | A Special Session of completely
Uncontrolled Noise Storm chaos: More than 20 Harsh Noise
performers on stage at once. No cooperation, no compromise, just

= | let noise spread uncontrollably. Each performer only focuses on

through bones.

A\nalog signals lose control, electromagnetic noisq

devours the space.
The live performance becomes an inescapable collision

EHER (RFRIIF)

J ' their own. Extreme frequencies consume everything, and
p interference becomes the only language. The space turns into a

disordered storm——Sensory boundaries are shattered, and ears
are dragged into a black hole.

33EMYBW / Anton Kaun / BLACK STUMP / Cheng Daoyuan E5E 7T / ¥ Saya / DJ SR E & /\&I DJ

3R], EFIETTIR, ERHM, 2009FF20105F, RHERURSvoxKERT%
RILKIRE S8, 201120184, #th4BLR T catch voxRIDZ5ESR), BESMES,
2011220124, UAZRAEMTEELLE () M (L) , 2018ELELIvox ki
IREEIE (2328) , FHF2020F @ FEAT
Rn (%) M (L) . 20245F10A, HUZKARSSHN Ligtrigger—AFEL, 11
S trigger& i 5| EarAgainstTheAmp, ZKZft BBI# Aharsh noisellfEX S

o

AEEZUMESE, KUETENELHRESHERSOF. SMRFRTNEEREN
X, EREIARITHRE,; MARSIETRSTXDAEE, BROEZIMA
RTUROENT, MgES, B HEE
WA RENAEE, ARERESINEER. A, M5ERT AN Type" M AGE
WE, eMELRETMTEMNE, BREHEH T T FNBRNEER, KRREE

TEWTHEAR, E20255% “—iER

TR RAMFER RS o

Zhang Ke, an art teacher based in Ningbo, began his career in 2009-2010, releasing
early works under the alias vox on several online noise compilations. From 2011 to
2018, he organized the catch vox series focused on field recordings. He released
two albums, Gulou and Mai, under his real name in 2011-2012, and in 2018, he
released the noise album 2328 under vox. In 2020, Gulou and Mai were re-released
by Play Rec. In October 2024, he performed at Shanghai Trigger's one-year
anniversary and took part in the Ear Against The Amp series in November. ZK is his
current alias for harsh noise work.

His sound creations include field recordings, inspired by his surroundings, and harsh
noise, which amplifies emotions through sound. For his 2025 "A Bunch of Noise"
festival performance, he aims to deliver intense, direct emotions with noise, reflecting

R5HBFER KEplay recBAR

BEBATA, @MW, WRNEERFERS. KSREE
E54, SHAFRHTENRDESYTRAERE, NE
MR EIERE RN EERE,

Yucheng is a high-voltage electrician and baker, and in his
spare time, a saxophonist and bass clarinet player. He
strive to express his inner emotions through the vibrations
of the saxophone, moving from chaos and disorder to pure,
primal direct expression.

on life and self-awareness. Recently, he completed a painting project titled Type,
featuring fantasy flying creatures, and edited a photo project booklet, "Untitled,"

exploring the humor and confusion in life's traces.

oo (L)

55, Laurent LettréeFINUR,

HEAEZAR - -+ (Nikola H. Mounoud) FIFEERL. HFFRA KRR
BA, SIEHME. EHEREDNSHNNGRE, BERARIINZE
BRI, RBMR. ERXIRRNNIERERSE—IE, EEH

ERNERE, EUATIEHEBERR I BRI OGEIREASR
FABEMIRIAZ K. tFEAINARE—aEXEETMAXMSPIIE
SRR EILABRN, UWk—aBHKNTEANEMEEES, MR

BNZRLMRZAGMEDMRESEHN, FEI/LF 0] UERNEM
Fit. FENRERER, MEHEETUMESFIRSRARSIER
FEHE, EERNNBEANRTECSHZER

BRTERMHERZIN, - - - FREHW EMEOVCO.comHIBX &
B A, SNicolas J. Fasnacht#t[E4H#E KB Overload Collapse, 7
FHTER. AR, &8, RIIANARMSEDNERT (B
MEHEEBRE) « SR, MS5THEEENE, HINRER
RIFACR, SIBMATHEY., FEMBERXRREANEDRE, 5
885, REE, BR. ARZARGERE, UREHFEITEEIE
TENEEEE, 20244, 1377 (A Harsh Smoker's Sonic

Compilation) KIEIHEMIZRIES. ZAEUAR/NFRFERRT,
CETRELHREBHBBMUAEEARR, BELAE—IERSHEHE

Swiss sound artist Nikola H. Mounoud, known by moniker « « +, uses analog, digital and hybrid feedbacks he produces unique, powerful and

Rex Chen & Xiao Liu / Francisco Meirino / G*park / & & 1% 666 [PROTOTYPE034]/ Hemant SK /
John Duncan / B3R 4% %R / klaux / B35 % Kung Chi Shing + _E274# Ken Ueno / Laurent Letirée / 2=
J& Lee Kun / Lica / Laura Totenhagen & £ E% Qian Geng / Max Weisthoff / NVR / Pakito Bolino+Fre-
dox /R.N.V/RATRED / Sakana Koko / £ /& B B & & Bt ¥ Free Music Collective of Shanghai /
Slaughter Table / Svartvit / Ursula Kei / Vomir / YAMAHAHA / E/2 Yu Chen / ZK 5K T] /

highly dynamic sonic live performances where unexpected dense blasts, sharp textures, nonsense and deep irrationality meets in a what feel
like a coherent moment. Allowing both the audience and the performer alike to absorb an unleashed raw beauty of complex and carefully
crafted mix of frequencies. His instruments are a laptop with a custom-made software based on MAX/MSP as well as a self-made «no-input»
analog mixer. All live performance are in situ, tailored for each event/location and so to adapt to almost any conditions available. Overtime he
became skillful at using the most of what a sound system and acoustic of a room have to offer and the time allowed for him to craft his art.

Aside of live music, Nikola H. Mounoud is the co-founder of netlabel MEOVCO.com, half of Overload Collapse with Nicolas J. Fasnacht has
also curated numerous live events and music festivals (sometime with films) in Lausanne, Tokyo, Hong Kong, Macao and Hoa Binh. Over time
he got involved in collaborative projects such as writing a technical glossary, created interactive exhibitions merging photography, sounds and
responsive tracking technologies, collaborative performances with dancers, performers, painters, visual artists and did several sound
installations in Vietnam and France... In 2024 he oversaw the production and artistic direction of a conceptual audio album A Harsh Smoker's
Sonic Compilation, released in the form of a paper booklet and reuniting together 33 sound artists from all over the world, including this year's
ABON performers Mei Zhiyong, Laurent Lettrée and NUR

Performance Lineup (A - Z)
33EMYBW / Anton Kaun / BLACK STUMP / Cheng Daoyuan / Saya / DJ 1&E & Xiao Liu / DJ Rex
Chen & Xiao Liu / Francisco Meirino / G*Park / Black Phone 666 [PROTOTYPE034] / Hemant SK /
John Duncan / Extreme Brain Freeze / Klaux / Gong Zhicheng + Ken Ueno / Laurent Lettrée / Lee
Kun / Lica / Laura Totenhagen & Qian Geng / Max Weisthoff / NVR / Pakito Bolino + Fredox / R.N.V /
RATRED / Sakana Koko / Free Music Collective of Shanghai / Slaughter Table / Svartvit / Ursula Kei
/ Vomir / YAMAHAHA / Yu Chen / ZK Zhang Ke /

o 05

® EEEET @ £
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Ursula Kei

“TAE, BHE, TRE, BER LTER - —XERERERWE
ENEEZ ARZKRomain PerrotE 20064 FF AR AEIE S IE I H Vomirk
B, FARRKNRNOIIEMRREAYZ—, VomirBidX—
ERWETISNAESHER, VomrBMA—&2 REAK", L

FERELER, WRERITUFRRINE, HEIESBHBREER
RINEFRENERE, 5EHMBEEZRKPLERNBEETIREIR RS

FAE, VomiriEERAEEREEREL: MABIFXEEHSRENE

SRR, KECH—HEHE, TRNREE, MAELARTE. &

ZHEE, TEMELIER,
VomirGIEEF RN —MERNNEBNENGYR, HOWERH T4

RENEXNEERFIIER, BHREFREA T RIEE AR SN

BY., EMTSENRZELD, VomirEESHEBEERK, KEE

ELEERIRS, S FHIRME KA TR, TR
HERDRERLERLE, ERLEINFCRETAIRRIRESEE
. BNRNEZET - - X—{TARRNYEIENRE, TEXN

B B HRRIROR D EE,

No ideas, no changes, no development, no entertainment, and no
remorse — is a manifesto underpinning the music of Vomir, the
harsh noise wall project of Paris-based noise artist Romain Perrot
since 2006. As one of the creators and most important representa-
tives of the genre, Vomir build his own sound universe based on
this manifesto. Vomir, who has no musical theory nor professional
instrumental training, positions himself as a “anti-artist”. His
approach emphasizes the absence of know-how and musicality in
an assertive way. While most other noise musicians strive to head
for noise with big dynamics, sudden changes and effects, Vomir
tries to maximally simplify his music and creates a construction
comprising only static noise and drones integrated into a uniform,
dry wall of monotonous noise sound, remaining complete,
continuous and constant, from start to finish, without alteration or

fluctuation.

Vomir conceives of noise music as a form of non-violent anarchism.

AT Eig, 20005 TR FERGE, NEBXREN
AEMTAE,

Born in Shanghai, Ursula Kei started producing
electronic music in 2009 and currently lives and works
in Fukuoka, Japan.

His approach is filled with his disillusions and his rejection of a

constituted order, but there is also absurdism and black humour. In his iconic live performances, Vomir often stands for long periods of time
in darkened venues as a silent sculpture, clad in black leather and a black hood (or a plastic garbage bag) . Audience members , who are
often handed the same plastic bags and cut off from sound and light, are inescapably wrapped in noise and plunged into pure acoustic
nothingness - an act of isolation from the physical environment as well as a violent deconstruction of time and self-consciousness

YAMAHAHA

LERERTF, SRBMXE, R LHE70ERTUIRE KIRIFIE,
FTEFEAGMSE. DIYRELR, BEnAS, RIEENEMSBEENE
FARANERER, FEFRIRBGEEESNRAEK. 20114, SHR2HER2
TormgE, MBELAEThe Mustangs in Social Modulator (3 it &iEHIER
) . Too16FEENEEANE,

20174, HEAAREEIRIEZHSCLANDESTINOCLAN (58F%) , MUk
Noisecore X AZARHYTHMICSHIT (5Junky) , ffi148#E2023FEER
HREEK. BT RFSH, M7E20235F 108 FHESINIIREET LS
Bog, LI — —trigger, EFENREMEERIFE. ERIF,

YAMAHAHA is a noise musician from Shanghai and a synthesizer
enthusiast, deeply influenced by the pioneers of industrial noise from the
1970s. He primarily uses synthesizers, DIY sound tools, and modified
toys, constantly exploring unconventional techniques in synthesizer use,
often leading to moments of intense energy release in sound. In 2011, he
co-founded the industrial noise and visual collective The Mustangs in
Social Modulator (2 Gt £:E#28) with Xu Cheng, holding a solo
exhibition under the same name in 2016.

In 2017, he formed the noise group CLANDESTINOCLAN (with Shu Qi)
and the noisecore duo RHYTHMICSHIT (with Junky), both of which were
reactivated and remain active as of late 2023. In addition to his role as a
musician, in October 2023, he began co-running Trigger, a radical
experimental venue in Shanghai with his partners, mainly responsible for
sound equipment, tuning, and event planning.

1+./£-\7~EE_?E|]§T‘<'%7 What is A Bunch of Noise?

ABunch of Noise —MKRA, DIY WSKIIRET, BATREABMEEESHEIAIER, BHEBITEL, IMEXNZAT R, 1]
TMRIPERRRTHIE, MEEIEKXNRRSIE, BIEHRLEBHAIG, ERMNEAK, ERBFESETIRNELR. RN
. IREIIELE.

A Bunch of Noise is a low-budget, DIY experimental noise festival dedicated to breaking free from the art frameworks shaped by traffic
and algorithms, refusing standardized or labeled art forms. We do not rely on the selection driven by online trends; instead, through real
communication and discussion, we invite artists capable of evoking resonance and creating vibrations, directly bringing sound to your
ears, your body, your emotions.

IBERNXFEBIRENER, CRERERFHNE, X EFEX A,

BANZBE AR MR EMEBURIRE), MINESRIEEE, EERRATEL. B—HFE, VMMV, SXRMOEF
HEESEE,

Noise is not just about volume or harsh sound—it is the shock that breaks through order, a challenge to the "comfort zone."

Our invited artists do not depend on traffic and data; their sounds are independent and vibrant, refusing to be bound or defined. Each
performance is a challenge to the rules, a recreation and reshaping of the unknown world.

ABunch of Noise MYUXB—MAEEMNLRT, BER—RIBERRE, EENRR. RIEXESKNWBERNESEHR - —FBAT
BB, MEMEEER, REEEES, XERERENZRINT, REXRHARIES RANIRE.
A Bunch of Noise is not just a space for sound experiments; it is a collision of emotions, an explosion of energy. Here, we seek pure

sound experiences—not catering to market packaging, not relying on internet bubbles, only sound itself. There is no perfect artistic
shell, only the sparks of experimentation and an unknown journey.

EXMEEEA. BHRUNNR, BITABLRIESHTREENALE S, BEREANERBHRNREHR—HEEF, XE,
IRETLAARE, FERRERING, ERFFE.

In this era of fragmented and commaodified information, we offer an alternative choice for those who long to find unshaped real sound,
who desire true face-to-face resonance. Here, noise is everywhere, and sound does not need to be acceptable—it only needs to exist.

BETETEMAA, ERFETIZ,
g, T&ZWD, TEF.
HAIES, BHARE.
Noise has no ownership; it only exists in the present.
No compromises, no waiting.
Enter the noise, become the noise.

ABunch of Noise 2025 | &40

Bunch of Noise 2025 | Audience Guidelines

¥k El A Bunch of Noise 2025 | XE&ERIR, REFSHRE BEFMEDE T, HEM
BRNEE  EELF—EHRERENZE,
Welcome to A Bunch of Noise 2025! There are no boundaries here, only the flow of
sound. Please carefully read the following guidelines and respect each other to
maintain a free and safe space.

RIGER | W ERBMN. BIZURIRSRINFETTR, TR
ot BIUmEEZE,

Extreme Volume: The performances may contain ultra-low
frequencies, intense feedback, and other strong sound
elements, which may affect hearing. We recommend wearing
earplugs.

EEGERERER | XELFEEWEAR, BOELLTESR S,
WART] B B, BiFEEREE B ANTIA,
Non-traditional Performance Format: There is no fixed viewing
style; some performances have no distinct stage areas, and
the audience is free to move around. However, please respect
the performers' and others' space.

IFEERIE | BROME LS RIMALT SRS AEZE MR ANE A
IR MR RO, 15 B TR,

Environmental Stimulation: Some performances involve
flashing lights, strong lighting, smoke effects, etc. If you have
photosensitive epilepsy or other health concerns, please
assess the risks yourself.

BEI TR AR AR TR R AT
DUtRi, (BB E 2Kk

Interaction with Respect for Boundaries: Please do not engage in
physical contact or disrupt the performance without consent.
Noise can be extreme, but respect is a baseline.

87 & RE | XERMIAE FRBEMNZR, BEEASRIEE
Inclusive & Friendly: This is a gender-friendly, zero-tolerance
space for discrimination. Please use inclusive language.

HEHREELR | REEE

REE— | MRS, BREMERE TEARR,
Safety First: If you feel unwell, please adjust your position or
seek help from staff.

BREHE | BARHAR, B OHBAZTRE, B R RRES R
R2RE,

Orderly Entry and Exit: If there is a crowd, please be
patient when entering and exiting, avoiding safety
hazards caused by congestion.

BIRALTE | KRR R M. BRSBTS, B ARG ER
Nk

Waste Management: Trash bins are not decorations. Please ./}
keep the venue clean and take your belongings with you after
the performance.

RILBETH | RIEBA GEMASNHMBERTH. IWHIMEA
HEEIER, TIEARBICREUD EIEE,

No Harmful Behavior: Self-harm, harm to others, or any
dangerous behavior is prohibited. If such behavior is observed,
staff have the right to take necessary measures.

BEMRE | I NORERINE, BANREERS SRS HI

TE, HIRFMED, BRIFNBEANTZ 2,

Responsible Drinking: Moderate drinking is welcome at the

venue, but if alcohol causes you to be unable to stand or feel

unwell, we will ask you to leave to ensure your safety and the

safety of those around you.

AR | WG RFTREARR, B NG FE TR

HEFBTAFERE.

Image Rights: Photography and video recording will take place at

the venue. All entering audience members are deemed to agree
to be photographed and recorded for public dissemination.

TR | BRI (RIHRS. BERE RN E) SBOEHAEX
M, ISR R, RARIBHMEEA,

Performance Changes: In case of force majeure (extreme
weather, policy changes, etc.) causing postponements or
cancellations, only ticket refunds will be supported; no other
costs will be reimbursed.

R & EHIE | FRIEEXKEN, REATAERE . FEAERE,
Recording & Broadcasting: No audio or video recording or
broadcasting is allowed except in designated areas.

BIHET | FRETHRS. NP ER. SR HEX BEHRK.
8 /R  RBEIRARE EIREY R,

Prohibited Items: Weapons, flammable or explosive materials,

drugs, sprays, colored powders, political/ethnic/religious

banners, slogans, flags, etc., are strictly prohibited.

RIFNIGHEF, BRESTANBESEE,
A Bunch of Noise @— " FERAEENZI8), (EBHAFTTALAR JNRIREFHN, FEFEHE
RIFSNARAENY, M T, itEERE.
The Best Order Comes from Everyone's Self-discipline and Respect.
A Bunch of Noise is a space full of energy, but freedom does not mean ignoring boundar-
ies. If you choose to enter, please understand and accept the unpredictability of noise, set
aside expectations, and let the sound happen.

HNRE, ARE,
Enter the noise, become the noise.
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33EMYBW

—

33EMYBWRIE LBHGIEAN, it FREERSROENNER, AT
HEES RIRCICPIZEEYHIE, ZURETR. FRSRNAREARNE
T\, wHEREERIANESEMEANESEDNBERERNTENES.
R FTEE Holes of Sinian 27E SVBKVLT RITHE=K%EE., BKEE
Golem (2018) A¥BandcampFEREBFEEZ—, BEKETHE
Arthropods (2019) 3X RA. FACT FEMAILEANFERE, # Boomkat ZA“
TEX 2019 FWELE,

33EMYBW B 7E Aphex Twin RXIH2AJHEHF Warehouse Project. Unsound (
) . Nyege Nyege (2FiX) . CTM (##f) . Soft Center GERE) H&
K. #MEIEIE 8154 Maria Bozinovska-Jones. Joey Holder. BRRH (
Asian Dope Boys) &i¥A Forrest Gander BIfEE %K, H5 Gooooose FEIH
Weirdcore fEALRHIELT Orient Flux FE‘k. #2iF7 Danny Elfman. Aisha Devi
. Senyawa #1 Chui Wan ##ESRE, 375 Crack Z&. Dekmantel. Unsound
# CTM 4 live set,

33EMYBW is a Shanghai-based producer whose music blends bass-driven
rhythms with intricate patterns, drawing from sci-fi media, ancient dreams, and
cultural memory.VHer third album, Holes of Sinian, was released on SVBKVLT.
Golem (2018) was named one of Bandcamp’s Best Electronic Albums of the
Year, while Arthropods (2019) was praised by RA, FACT, and Boomkat as a
defining album of 2019.

She has performed at Aphex Twin’s Warehouse Project, Unsound, Nyege
Nyege, CTM, and Soft Center. Her collaborations include works for Maria
Bozinovska-Jones, Joey Holder, Tianzhuo Chen (Asian Dope Boys), and poet
Forrest Gander, as well as remixes for Danny Elfman, Aisha Devi, and

LiSBEHEFFRKE FMCS

a

LEEHERBAR U LA EMITREREIRE, WITREERE
NI, REERK, SPABMAMNMENRE. BaiksE: 31, @
B, PRSE, SR, M2, M, EH, RRE, B A K

Ao

SRR
FaEs

i

Senyawa.

BLACK STUMP (EXF)

BLACK STUMPRZHETFHMITTENE AR XNERATIRM~ENER=RZ— [
AI&A LxVxTx, BRI DRAINAGE HE#HFE, = P.I1.G.S.' butchery AEH=H2Z—
, 12 YUKKO SYNDROME #1 ACID MUSHROOM WIZARDS TEMPLE MG, =2
?OWAGE HIERF /RS, EELHNERABIOME, ik Trigger M4 ABIEEER

BLACK STUMP7E2023F#3/E, FEME+FHHRMIEENSE). BLACK STUMPESERD
FRABIRE, BOARMIFNERGRAERKSLSRA. RS, RAXILENRKER
. ASEYEBEIXNERY, NEARMNRESERNDBRERFESNI
FE. BYFASTCICRSNETHRNERRZOR, NRREREETRRZ NG
8, MR RERTNABIRITOMR, EIR—IBRED, BLACK STUMPRRIS
LR RBMUAFRRS, ERAMNEHRER,. FENFRERENRKRRS. #HNN
BEE.

BLACK STUMP is the umpteenth delusional vanity spawned by fear of audiovisual artisan
caveman hobo FF [previously known as LxVxTx, currently performing as DRAINAGE,
one third of P..G.S.' butchery ensemble, half YUKKO SYNDROME and ACID
MUSHROOM WIZARDS TEMPLE, singer/sampler of COWAGE, and a couple dozen
more yet to be unveiled projects, to much dismay of Trigger's wall of fame].

Conceived in 2023 after nearly a decade-long hiatus, BLACK STUMP works with both the
otic and ocular apparatuses to integrate self produced low fidelity ethnographic documen-
tary, field recordings, uneducated ethnomusicology, toxic waste totemism and fringe
photography, forlorn fragments of folk frolicking performed with various ethnic
instruments, auricular audio cassette fantasmagoria captured through the vestiges of
phonic and mnemonic pain. For ABON, BLACK STUMP will perform an amalgamation of
experimental folk and ritual ambient-noise on ethnic instruments retrieved from eastern
Nepal, China and the Philippines, tapes and field recordings.

Cheng Daoyuan ZREJ7T (&1b)

FETRKEBINZMWRZAR, MFRELREN, RERSKBESHN, WIE
EUEENETUREAEN, MESMITR EWNIAFNEZER, B—4FM
HEARMESRFER. WNEFRUETE,. ABRNEESHARG TRE. @857
. WEEMTEEFS. 20194, f7E Future Proof X1TEKEE (EX Apeiron) ,
20244 WV Sorcerer Productions MISF AR, 20224, fi) EP (Consumed
Leadens) EA Absurd Trax fll TE Mouhoi BA& KT, 2025&#HRHEE (Arrow
from Morrow) o

W, MEFNERRRESFE. SAEMKRIEERT, HUER/RAERBEHT
(2024) . SAT Festival (2024) . MUTEK (2020) . M ARIZEERER (2022,
2024) . BEEAWERE (2022) FHEE, 2023FHAIER (MO Re-Fracture
) NBEWEARR, tUREIIEMENERIMINE, Bid e FESBAFE
, 85 Zaliva-D. otay:oniiifis£=. James Plotkin & Jon Mueller %2 AN L K I8 A £t
Higit. MNWEBEERLEERE. TSR, KRRESE (Antumbra) (2017)

. (DOOME: Null Gods) (2022) . (R& Where End Is Silent) (2022

Cheng Daoyuan is a multidisciplinary artist from Taipei, working in experimental
sound, visual media, and installation. His music blends dense post-industrial textures
with diverse elements, exploring themes of coexistence and duality. His works have
been released by labels in the UK, Portugal, and the Netherlands. His debut album !
Apeiron (2019) was reissued by WV Sorcerer Productions in 2024, followed by
Consumed Leadens (2022) and Arrow from Morrow (2025).

Expanding into multichannel sound, mixed media, and theater, he has presented

works at Melbourne International Film Festival, SAT Festival, MUTEK, and the Taiwan

Biennial. In 2023, his project Re-Fracture was shortlisted for the Taishin Arts Award.

His visual work, marked by fractured textures and reconstructed imagery, includes

album designs for Zaliva-D and otay:onii. His installations merge sound, video, and

lighting, with notable works like Antumbra (2017), DOOME: Null Gods (2022), and
“& Where End Is Silent (2022).

fER/NERE (Violin) fMicroKorg# T B=M1E,
RAERE+ - FHRNAESHE, BagE, EX—02H, K
£, REHBERUNEYES, AENEER, MIEEHRNZXHX
LEENHTISEE, MNXMEX XN, ROENZEMIENS
Ro WERR M8, TOffnotes Ftarriy FHMERRK o
MIER LEERERKENRR.

BEl S, SBERR, 20065 ERARRBIEEFNMuscle
Snog, fEEIE/SMFMFMES, ROV ERDART T HKE
%8 (mind shop) /&AL, OBEFFAAN ASHETE MY, 5
BERNEH, 25CFCRIAREE. LS/, FEamE
RHE,

EEELBNFEZAR, AEERRE. AEEHARE, i
BE2000FMIERNIRELEE, FHRNSEXRE R, BHAD
X, BFEREFSNMUE. 2 LBAHRERHESE, CFGHEME
T LBHWIBEAGRRER, S ERKF-EEEEBFEREN
“Play Rec” o THRAKIRSI, HEOXIEFSTASHRE
BNEEXARENTN. EERMIARE. KE. 5. B
. BEESMEAENR.

RN
IEFEASHHTESR, BT RIEHARE, LEEHER
BREMEZ—o

FH

KIEEF, LSERERKEMA. HRERERTRELHMEA
. RRERZER. YS58LFRNY. A5, SRIXESY

o EROVEHEM: 2011 LEBFERAE 201 3ERBLANERT
201 3BEERT,2015AERI (REET) ;201 6MLER ([
2%) ;2018 LUK EAREMIE (—M¥) RIBEH;20205HEERT

“1B7FKARIR™ 1TEIHHRY; 2021 FHIT LR ERES S EFLR
ZAREYE (FRZR) BRE ; 2022 (KR) ERFRELS

. 2023BUEMMZ AR, 2024 BARERDPEEAREM, RR
Ftarri, knuttel housel&ti%,

Free Music Collective of Shnghai is a experimental music
group based in Shanghai. They have no fixed style and no
leader. Everyone participates in creating and performing.
Current members include: 31, Adi, Fei Shi, Mai Mai, Xu
Cheng, Tao Yi, Wang Tian, Zhao Junyuan, Zheng Haozhong,
Zhou Yi, and Zhu Songjie.

Performing Members

Adi

Performs and composes with violin and MicroKorg,
focusing on noise and unconventional sounds. Previously
collaborated with musicians from Tokyo' s "Enban,"
"Offnote," and "Ftarri." Member of the Free Music Collective
of Shanghai.

Mai Mai

Screenwriter, director, and experimental musician. Founded
the band Muscle Snog in 2006, and later pursued free
improvisation and experimental music. Member of CFG,
Shanghai Oscillation Group, and the Free Music Collective
of Shanghai.

Xu Cheng
Sound artist, researcher, and organizer based in Shanghai.

Active in noise, experimental, and electronic music. Member

of several groups, including CFG and the Free Music
Collective of Shanghai, and co-founder of the Play Rec
label.

Zhu Songjie
Guitarist and organizer of the "Tortoise Sound" series.
Member of the Free Music Collective of Shanghai.

Tian

Cellist, member of the Shanghai Free Music Alliance, and
world music festival producer with an ethnomusicology
background. Notable performances include Shanghai
Electronic Music Week, Sino-German Jazz Improvisation
Festival, "Heaven Descends" sound theater, and the 2021
"Nomadic Night" concert at the Shanghai Museum of
Contemporary Art. Recent projects include residencies in
Dunhuang and Chongzuo, and performances at Tokyo
Ftarri and Knuttel House.

Slaughter Table 23k B &R AT AR EH

=E, BATHRENAR, XABMERNEMEIN, #E
RY), R RU R SRS
BYREERGELER, TEHEEHSRNBEER, HEERR

RERTERIT, HAnAES

RLAEHEREZARRNFTMNE, BFEGovernment Alpha,
Kazumoto Endo. Sickness. Bastard Noise. SCUM.
Facialmess. Prurient5Scatmother&,

Slaughter Table, noise player from Malaysia. Into harsh noise,

with more structure complex approach a bit of cutup a bit of
wave changing structure and uses of various noise filters,
octaves. Some sounds generated from noise machine with a

dynamic drone soundscape . Influences from Government alpha,
Kazumoto Endo, Sickness, Bastard Noise, SCUM, Facialmess,

Prurient, Scatmother.

Svartvit (fff=)

SvartvitZ i = & &k AKevin Jansentl 32 F2009FF FARIE S
B, BABHTREAFSNR, SEK, ZNEERIFE
AMERNIEHEBEFTRE. MNEHAZEVomir, The Rita%
ERAZAREZIEMIRRSIERE, FLREABIHH
FERE HERDRUR, RBURNIALRNRELE, B
SvarvittJSHN B R S 2WEhERRER, BERNEEELR
RIS L PHRR K ERE 2 RIS FR 2 18 R,

Svartvitl& T KEBBTUREN, SIFETNRT: #HthwiTsh
EX BTEMREX, HRBCRIE. BB EX. DIYA

"X, MUREMERADiamanda Galas. Justice
Yeldham, Prurient®, XJRLEEHSvartvit IREFAAKL. 15
&y, BEERSHRMENRERR, thEERESNSENMT
PR (EEmRETRRRORE) , FUKSEE, Rin
SRR, RIRERIS £ BRI ESR S, HTHZROA

DESR.

Svartvit is a Dutch harsh noise project that was started in
2009 by musician Kevin Jansen, exploring the boundaries of
sound since then. Through the years the project has evolved
both in presentation and sound. Starting of as a Harsh Noise

Wall project influenced by his contemporaries The Rita &

Vomir, it has turned into a direct channeling of anger,
frustration and the questioning of modern day society through
intense sound & performance. Svartvit sculpts corporeal
sonic landscapes that pulsate with raw intensity, where
acoustic sounds are held captive in the liminal space between
their point of origin & grotesque indecipherable slabs of
distortion.

Svartvit takes influences from a wide spectrum including but
definitely not limited to: Vienna Aktionism,Russian
constructivism, socio-political topics, Anarchism, DIY punk
culture as well as other musicians like Diamanda Galas,
Justice Yeldham, Prurient and so on. The result is a very
personal, emotional and often physical style of performance.
He often uses his own bodily functions as materials or
sound-sources (such as putting contact microphones in his
mouth). High volume extreme frequencies, feedback,
endurance & degradation are also utilised to create a tension
and showcase a troubled mind.

@

Slaughter Table
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—j:Eﬂ;% =] ﬁ%“ﬂz-ﬁ . A Bunch of Harsh Noise

101, 201, BEE301, ELHHarsh NoiseFREE, FEEENTRZEM, MERMNRT], BENEARR, X—
Z), BIIFRRERRE, IIEECIEFRESNBRZE, WRLTESHOFTERNE,

REERG, REXE, BRAEEHRR —RER R
. BRFEERESFS RENE,

XERERENTRE-——FFEAREAS, FafF. TEG, BHEN THRERE, RERE, RERMOXMRIE
RO E, REWR, HRARENE, KELF, FEESPIE, BKMELANSR.

FEA, REBC. 58—, BEGIV), WEIB—TREK, BoE—REE, OHEEFSNRSIIR, SMORIEK
. RIIEHRR, FRELE, —ﬁ]ﬁﬂ*ﬁﬁi??ﬁfﬂ?ﬂ&ﬁﬁanﬂﬂ?ﬁﬁ%o

TH. —/\N, DUHEER S—BREHMERFENRR

A Bunch of Noise Special Segment: A Bunch of Harsh Noise

10, 20, even 30, or more Harsh Noise performers, each holding not instruments, but the sharp blades of electrical
currents, fragments of emotion. In this moment, we will be consumed by the noise, isolated between ourselves and the
electricity tearing through the air, embracing an indescribable, cosmic love.

Out of control, equipment malfunctioning, ears stuffed into black holes, a silence so profound, only emptiness remains.
One hour, every second burns, every instant challenges the very limits of existence, each wave of sound a collision of
body and soul.

This is the barren land where sound fights for survival—everyone only cares for themselves, no cooperation, no
compromise, control ineffective, and disruption becomes expression. No intersection, only the confrontation between
you and this insane world. No hearing, and no one can hear clearly. No boundaries, sound spirals in the air like an
unending storm.

Everyone is only themselves. Every second, the noise slices through the skin like a blade, shaking every nerve, with
the heartbeat quickening with the fluctuations of sound. High-frequency piercing, screaming rips, the burning of
electrical currents—all turning into vibrations and tears, making it impossible to breathe.
15

¥Saya (HZ)

¥Saya, ZOOOEtﬂEF/f-Pé%EQ 163 AN NP E8RT DRI BB E A Tincy, 17
SHMBBEFOLE AR ASTREE. B RREBETHEALER,
/\7/¢*%EGBZ1K’5§‘3R15 WEER. BESTRMEG, UIR-I2HFOE
FESRRSEAX. BHERBESIRDABR. HRWARXUEHE
?xﬂ‘ NRBEEESEBIMFHENBEROREN R T ERNE RN, KE
SZE5MK. RIESKERRAN—1E, T;&ﬁ’ﬁ)\ﬁﬂ{’ﬁﬂ’]ﬂﬂj‘ ¥Saya5“IE
F%Ei’#lﬁﬁﬁ?“%l%ﬁx . HEREW SR HERAS

%Z%’ic (DOMMUNE) #1377 K5/ PR F O LR T BEASH

EMEE, RETE (BRZXE (BOXE) ) BMHET HiTunes J-Popff
B, 2024%F, ¥SayaSHRAFHIPEBFIOLR KA ¥ Saya", HRHT
MEHE (¥:Saya) , REE-ZRLERE (BRET) 2024 FEJ-Pop/i
B ETEENL

Saya, born in Okinawa Prefecture in 2000, joined the avant-garde tech idol
group Tincy at the age of 16 and began her solo music career at 17 under the
name "Okinawa Electric Girl Saya." Her musical journey started with traditional
Okinawan music, blending Okinawan cultural elements with folk, ambient
music, noise, and other genres to create a unique sound language that
explores and preserves culture. Her works often address personal emotions,
social issues, and cultural identity, striving to convey unique stories and
feelings through sound while breaking away from traditional music structures,
intertwining the traditional with the modern, the ethnic with the future. While
pursuing her solo creations, Saya co-founded "Saya Kaidan" with the noise
band "Hijokaidan" and formed the "Seikon" unit with Keiji Haino.

Saya held a 5-hour special on DOMMUNE to commemorate her high school
graduation. The following year, her album Black Angel topped the iTunes J-Pop
chart in Russia. In 2024, Saya announced the change of her name from
"Okinawa Electric Girl Saya" to "¥2Saya" and released her new album ¥2:Saya,
which quickly ranked 9th in the 2024 Music Magazine's J-Pop/Kayokyoku Best
Albums list.

DJiBEE&/NE (BF)

RKEAFHDIREESFRITNF =
KRB AAS, BB
BB RIE. ZARKHEE
R 5 BN S/ RRE
FARMpunchline, 3EEANMEAL
BIRE, NABBER. AR
BRETE, FEESHAANTBENE
BEFPTARERRE.

WEERDJ, BERTF, KHENDJ

SALHE(TRS, FERDJSAMAIDI
FAMTRNE ROMEMNIIZEH
. UARENEERMEEH TR
o EEHNSERTIMIFRE R
FRM—a/NER, FNEES
ERARRF=ERE, BEMENTT
AELEBER BAEEL o 1Fh
Bt TRRE RIRNERHELR)
&, WEEAEFHABRSERIMNR

FHITEEEHNEREL, FE019F 5P TR, NER T ZEXEFEHIIZ R,

Wegill, A, BEARPERRRL, BAGBAEMINIBLIEFREZFERTRN. 2015F18TahRAVHMRATEL, 2ZEZ5
m*;@.&%éﬁ-l%ﬁ- %%%UEEEED $REIPA66, BRI AR SUNIS ERSEHEIXAFRNEL. 2EBEESNTERMESRE
IXFERHINZBRXR, HEERGHAEHNRAF .

The improvisational duo of DJ Rex Chen and saxophonist Xiao Liu from Taichung embraces a free-flowing style that blends Rex Chen’s playful
turntablism with Xiao Liu’s striking punchlines. Their ever-evolving sound captivates audiences with its raw energy and unpredictability.

DJ Rex Chen is a turntablist exploring DJ culture and experimental music. His setup includes two extra mixers and a small turntable, which he
amplifies separately to create unique digital disruptions. A key figure in Taichung’s underground scene, he collaborates with musicians from
Taiwan and beyond. In 2019, he co-founded the trio Shenxian Laohugou with Myoko Junyang and Xiao Liu.

Liu Mingxun, a Taichung native and Tainan University Fine Arts graduate, discovered avant-garde jazz after military service and taught himself
saxophone. Since his first public performance in 2015, he has played with bands like Longtou, Longwei, and PA66 while collaborating with
improvisers worldwide, constantly exploring new forms of expression.

Francisco Meirino (FBIEST) ... wion—omsmssnmsssrs, enssms

TERNEN, BENESIRIT, BONZRAEED, FLURZIRYIE
HEN AT SETS AEX, HIFRRRT AREMRSH
BERMZIBRNRS, RONEBE REPERBLE R RZRIDR A
Bl BFREERFGNAE, HERE. WA, W5, NN
BERBHENEERAGNIEENER, tEREXEEENERAER
FREE R, MXERER.

EARABIVERIE R, Francisco MeirinoB A F B FEEBAKRIM
NIEERDNERRELEETENSHRIR, (REMINIRRESMIVE
EHR. XEAEFRIHBEITHRFSBEZBNRR, EE5RS
TRINBBCE L BER PR B FEIGNRE, k2R, Francisco
MeirinofEBI/EFR BRI E BIEERANE. ERNSFHEEE
B. ﬁﬁ‘tw?ﬁiam I IERS . BFHIENEE. BRI
EMBERINBEEE

Francisco Meirino is a sound artist living and working in Lausanne, Switzerland. His music combines intricate textures, sonic precision, wide
spatial panning and is fascinating by its physical intensity and detail precision. His work explores the tension between programmable material
and the potential for its failure. Francisco Meirino is primarily interested in the idea of recording what is not supposed to be: gear failures, the
death of PA systems, magnetic fields, and electro-static noises and in how he can use them and hear them radically out of context.

In his music for ensembles, his interest is pushing the physical limits of the ensemble’s musicians with compositions that requires a strong
presence and sonic tension, to ask them to find new strategies to play their instruments. These pieces for Ensembles attempt to break the barrier
between acoustics and electronics, to make traditional instruments sound, without external modifications, like electronic sounds and vice versa.
He mainly works with modular synthesizers (eurorack-serge), reel-to-reel tape recorders, tape echos, magnetic fields detectors, piezo transduc-
ers, various microphones, field recorders, computer and various homemade electronics.
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G*Park (Fft)

G'ParkZ2IMEHTHIEHMR. FEZARKMarc ZeierH 1980ERNBFHRMWERZ KRR, §
ERIRE, FERBREDEPYN, (EA—IREFPRESNEESHRE, ZelerMUSES
FEY, FR—EBZRARSZAROEE, BAOTEY. NESHEZANERME. HMEZT
,B?E#%?ﬁéﬁﬁﬂ W& RAHZROMERE T IFONATIR R, ZeilerWBMEELIRSNEEZAR
. EYESERRL, SFak LR A9, HRISEERRS, HNESERES
Tochnit Aleph. Zabriskie Point, Blossoming NoiseZ% N4 Kk,

ZelerBKBEMARE, MESNHEBZESEMNOHBINT, fEEREFSZTHRASR
ZHEERR, XEESTEEFRHTRANS BAKE, SWENEK, AN ERRGERRS,
URBHOEERE, CFRBABEITPRNNIGE, HEWR—FSEIET. BRAEMIZ. B
RENTEAER, —YIEEELENEHNEFENE, IEQDE/?ﬁlﬁ‘é_?\Jlm HaynesffiE, Zeierfy
{ER “BUERORARFERICEENNRE, WERT —PEEREKINESIHE

G*Park is the musique concréte project initiated by Marc Zeier, a composer and sound
artist based in Switzerland, since the early 1980s. His works deeply explore noise,
sound textures, and their psychological effects. As a sound researcher with a strong
academic background, Zeier is not only well-versed in acoustics but also works as an
installation and video artist, engaging in the intersection of acoustics, science, and

sculpture. His profession as a plankton fisherman has provided him with a unique perspective and inspiration for his artistic
practice. Zeier' s works have been exhibited in numerous prestigious art festivals, museums, and galleries worldwide,
including in Berlin, London, New York, Zurich, and Basel. His sound compositions have been released through several
renowned labels such as Tochnit Aleph. Zabriskie Point and Blossoming Noise.

Zeier excels in transforming raw materials such as human voices, piano sounds, and field recordings into disfigured,
unsettling soundscapes that reveal the hidden violence and discomfort beneath the surface of sound. These sounds are often
recorded in caves and natural environments, consisting of fragmented groans, the sharp friction of wood and metal, and
explosive punctuations of sonic violence. What might initially seem like the subtle noise of daily life is manipulated into an
auditory experience that stands in opposition to death and shadow, evoking a sense of distortion and abnormality. In Zeier' s
works, all sounds are reduced to the level of microscopic events. As music critic Jim Haynes describes, Zeier' s pieces
“construct a sonic assemblage with brutal tension, using precise technical methods and strategies of psychological strain.”

EEFE666 [PROTOTYPE034] (HA)

REBAFRRTPHENREZARRBEEC6ORINE—HDI, EREPZE FMMerzbowiINE T
HETRE, FAATDINPNRS, “%%ESGGG”—%‘FEE%%RFP.%ﬁﬁﬁ’]%‘t5$¥@1§ BT

RSARSTHE, P ET 8666"1/E5. MRBIEHA T HAFSEREZ— EIE "+
B4, fth—EFEEAmERIERIES SRR EMANIES B RS, SRR NRE.

HAERZBdubsteptFZia, MUAREISEEIRIAE.

B EBE6667Elivehouse, RAIAIRI T RFEFMZARR T EENZRMEAT K, HHZIMX
THZANSZTERBREEZE TIRIGETERUEE, H2016FELUK, thREET =fFRENS:
BODY. BASICHIBUILD——BODYE&— ngﬁﬂ,ﬁﬁﬂa\ AFEFEIAERS. YENE, BUILD
52k, 2—MEdES BRWENRITER, BASICNLFHE ZE, FERENMKSR.
7E20174E K17 7T EIKEP (ACCUMULATION) , HM2021EFFRIEIMIZ R ERS A
PROTOTYPE, #{THZBFERER. $HEK, MEESBELNERASE: ENDON,
Government Alpha. Incapacitants. Junko. KK Null, Sickness. Vomir&,

Noise artist £ 75666 from Nakano, Tokyo, started as a DJ before shifting to noise music under
the influence of hardcore and Merzbow. He retained his DJ alias, inspired by an old Japanese
black telephone in his home, which he found too plain—hence the addition of “666.” The black
telephone became one of his signature instruments: for over 20 years, he has used a modified
rotary-dial phone oscillator with effects pedals for live performances and recordings. His work,
influenced by dubstep, is known for its dynamic range and deep, heavy bass.

With extensive experience performing in live houses, clubs, and independent spaces, EE %666

seamlessly blends diverse musical contexts, reflecting the evolution of extreme electronic music. Since 2016, he has developed three
performance styles: BODY, a raw and physical approach emphasizing live sound, vocals, and pauses; BUILD, a layered, structured "listening"
experience; and BASIC, a balance of both. He released his debut EP ACCUMULATION in 2017 and, since 2021, has labeled his live
performances as PROTOTYPE to explore electronic experimentation. Over the years, he has shared the stage with artists such as ENDON,
Government Alpha, Incapacitants, Junko, KK Null, Sickness, and Vomir.

Hemant SK (ENfE)

4T 19804FfIHemant Sreekumar2ENERENREZARZ —, I8 BFREBEI BN

SN PRERBIREHITERER, NMS5RETETERR, #Lﬂ*ﬁﬁﬂ&%ﬁgﬁ\ E
. BIEE, RABREMYETIAT RMNER, ATREESSEXNERIIE, XEH
BESIE A D — PRSI RIS, RSB (L 578 5 ENE B R AR MR,

Hemant Sreekumar#)FIZAREE54Z, EERMITENEE. BIEARTRANRE TS
o MAERSRNE, =T, KIEFESHABIUENSESR, R TRAER, H ORI
AR DIBR AR T HHMA. Hemant SreekumanZf/DIEE 2 RIBOIEEE IR
MRS R, BMEBNUHSE. B3, dub, REEXUFERRESELHNE, KRREEE
ESHERPE, BANSBESCHBNER, LMLERENRNKESRANS B EHENAIR
FARGHEHIR.

Hemant Sreekumar was born in 1980 and regarded as one of India’s Earliest Noise Artists.
He got involved with noise since childhood when he began immersing himself in
self-induced hypnosis through the interplay of television and radio static and experimenting
by taking apart magnetic tapes, radios, transistors, and amplifiers, among other things. Not
having any formal musical background, he approaches acoustics as a standalone physical
phenomenaand didn’t have to limit himself within Western/Indian music systems

He has studied art histories, fine arts and later pursued computer media, data studies &
human-computer interaction (HCI). His works, dealing with notions of measurement, decay,
data sonification and stochastic emergence, challenge our perceptions and offer
novelinsights into the psycho-technical environment we live in. He uses psycho-acoustics to
compose mindaltering sonic content spanning the range of ritual ambient, drone, dub,
minimalism, power noise and other genres, which explores themes of decay, emergence
and the loss of meaning in a world run by algorithms. His newer compositions deal with the
retardation of Al black box systems that gain sentience and autonomy.
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Rumpeln (ZE)

AntonKaun, Z%&Rumpeln, ZETHEFHE

BHRMEERNERE, XETRER— TF%
W%"F* ST, WEAERNS R Z BRI
W — —R¥, TIE. HI SEREE,
HXBEFE —MRANAR B R, KaunZElE
5The NotwistflConsolef & {EEER /RSB T
XA, BEG—EERTEESRSZEARNMT
B, RRHBRDEZARSFETNLR.

KaunfV4ESES BIMEES LIRS . REMKRES
REFERITHHEN. 20208387, 5 HER
B, EﬁEW&%HﬁW’E%T_?@TﬁﬁéE (
Krakatoa) , BEAEE. EEMUKREENMUR,
BRI B B R 0 BN S RIS

o

Anton Kaun aka Rumpeln relies on the interoperability of electronic sounds, bodies and videos, all exposed to the same excessive strategy,
always balancing between brutality and awkwardness - persistent, unforgiving, raging, aggressive, but always cathartic. Kaun, who came to
prominence in association with The Notwist and Console in Weilheim, has since been active in the underground of the German music and
arst scene.

Kaun's life and work revolve around breaking hegemonies through noise, video, and performance art. In early March 2020, he, along with
calligrapher Qian Geng and avant-garde saxophonist Wang Ziheng, released the album Krakatoa, transforming the collective creative
energy into a radical blend of impulsivity and introspection through sound, murals, and ephemeral rituals.

R.N.V

EREEERRN.VARET20165, HEMFAymParch (U-Onnik
EM) . DETFdyingflames (Holokastrial £M8) . BFEM (55F
RABRTF) FRRER. RATERIZVEA#T T O EEE, F20184F
#EPest Productionsi T & 17 T Demo% 4§ (Emblem of the Desecrat-
ed | WEENRIE) , OER=+DHONKNULRREZET R
B, 103112 7 EEFE = SR RS R,

201945H, HPest Productions¥Dienysian RecordsHI{EHIEPL1E

{Nonentity of Anguish | FEFMETL) EXEKIT. ERS, RN.V.F
Cult of Fire, 287, Be Persecuted—i2& FHAMNES, 683&
ZfIMetal United World Wide (JtREBEXE) HRT. 2020412
A, 2EFE-BRACTEEZBRERT, ‘5i,§[19EE|TORTURING
NURSEZRIAE &, 20254, SRIAAFMTR, £R3
R.N. V:]v:u%rﬁﬂﬂ#éﬂ’JEH“ZmEﬁﬁi% @Tﬁ%ﬁzﬁékﬁ’]*—ﬁl
#E. EZITENKELE——RABPERIGERHE,

R.N.V, a black metal band from East China, was formed in 2016 by guitarist AymParch, bassist dyingflames, and drummer BE. The band
released their demo Emblem of the Desecrated in 2018 under Pest Productions, gaining attention from metal magazines in the U.S. and
Poland. In 2019, their EP Nonentity of Anguish was released, and they performed in Japan alongside bands like Cult of Fire and Be Persecut-
ed. They also played at the Metal United World Wide festival in Beijing. After a five-year hiatus, R.N.V. will return in 2025 with a new dark
sound, featuring tracks from their upcoming album.

Ratred (ENIfE)

Sakana Koko

RATREDZRemonE20144
REHWBIIESME, 2017
£, 5Division Fracture &1
K177 %% (Libra) , H
Spasm RecR1T. 20184,
#ESEd  Mirrork &1EBIME
T%4E (Split Bastard)
20244, RemonfERNEMNF
Z— 87 T ENEHE AKX IE
E R TIBONES,

RATRED is Remon's harsh
noise project since 2014.
Split with division fracture Sakana Koko@—AFAARFERE, RIAE, WG, #
with Libra album in 2017 {RICIZFIEERRERZENES, MiFR85EN, 2004F
released by Spasm Rec. In 78,

2018 he also made a split _
album together with Ed EEERE, BN, H, 4£5F, SHHNEIC, BIER
Mirrork with the title of Split ~ TABIERRIAT, MK TN, BUNKEY, 2R (Trios)
Bastard. In 2024, Remon A Bad Video Art Festival, 2 L8RS/ NERFESF,

co-founded BONES, a HREMFFN N Z—, AFLXRERERIMB T, RIF
harsh noise festival in BREURATHIE, MHT%EE}'@ﬁﬁiUﬁEﬁléﬁéf HABHFTH
Jakarta, Indonesia. ABDRBRIEREBIE,

RELHYh ZIRIEER.

Sakana koko is a private sounding installation with variable
dimensions and a soft texture. Capturing the sound between
the memory and sustain pedal gaps, perhaps bright green,
July 2004.

Yu lives in it, troting slowly, excreting, living. Writing naughty
journals and picking up stones from the soles of her feet, she
is obsessed with bad, tiny things. The video "Trios" was
shortlisted for the Bad Video Art Festival. She is a free
member of the Shanghai Oscillators Group, also the half of
Yu and Qiaogiao, but this time she has to learn to speak
alone. Exposed to the dampness of the stomach bag, she
pulls out the pungent red silk thread from throat and wants to
talk to everyone on the phone without talking . Don't let her
adolescent delusions hit you.
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Max Weisthoff (fEE)

NVREBRT, #R—AEE. ShRAEER. BENCIESE,
TENEESUBEFERNXUNE T, REES. SANER
HAR, EASEEF, NVRERRBHISHAREINAST
H, WRESSESAN, JEITErRkR. migERz A%
BFER —MMIRNASES, REL. mEHHERRIER
WREWM, TEX. TEE. TN, CR—MELTEXNFS
TE, APLREHANBHENATE. "WSSNEERER

Reverse Muerte Reverse. toilet. Cute Boy Slave%.

FERNELEE, 1ENCie kraDRIEEBIZAA, EMESR (Arachnur
) B URTRAEENREEE— N FOHBRS BANBET
H, ENHMEESTERE TH—2EEMBEENERREELRE
. EREHFENERTNR, RREBZFEREN—T), RESKR
FEREIR/R-7HAIE (Pierre Soulages) MiE: “BRMWIETHE

26, TRIFHRE RERORELE, 7

NVR is a Swiss artist, dancer, aerialist, and cross-disciplinary
creator, primarily engaged in cultural projects that explore the
boundaries of sound, movement, and emotion. In her sound

WA @ 7 NeNR= - KX _TTy=K.pdf 11 2025/3/25 F49:20
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Max Weisthoff, 19884 AT XM, GEERBHASHZAKRNZNRER
ERFREIER, OIS RFTBMMETS, HEI BHINZHTEE
HE, RESE. MR RESTENIENIEST. EEAMEIRD, 8
RREENGIES, BREER, FEERBEERN. FRUTERS,
R—oh) SRR EEMUNELEN, MEELERIFR. MHIEOLIE
B, BRE—MEZIMRFK T,

Weisthoff BIfFREEIIS U R 2 B A SR RIR, LTEET AR,
YIBE. HRBANS SEEXNBEENEHTRIRN, EIEYHRET
MESRBRME, MAMESARS TR, RASEARAR, RITIAHRN
SXMSEBNBEREE, MNFRTANENYMRMNEANTLE, BRZIR
BT BB SRR RE LI,

Max Weisthoff, born in 1988 in Hannover, studied fine arts at Muthesius
Kunsthochschule Kiel and the Academy of Fine Arts Munich. His work spans
the fields of performance and sculpture, using self-built machines for
experimental interactions that explore the temporary units formed by body,
material, programming, and space. In his creative process, the machine acts
both as a creator of atmosphere and as a consumable, generating reciprocal
and fragmented transitional states. This dynamic control architecture not only
de-subjectivizes and re-subjectivizes, but also releases a strong phenomeno-
logical tension in a process that is as open-ended as it is confrontational.

Weisthoff's work examines the increasingly blurred boundary between the
analog and virtual worlds, with a particular focus on automation, materiality,
social access, and site-specific sculptural observation. Through intricate
auditory interventions and performative strategies, he continuously challenges
the boundaries between body and space, technology and art, exploring the
complexity of modern society and the encroaching virtualization of daily life.
His work is not only an experiment with material and technology but also a
profound reflection on the changing dynamics of contemporary society and the

ever-increasing presence of virtual reality.
o
NVR (imt)

experiments, NVR uses feedback to create haunting and psychedelic soundscapes, abandoning traditional logic and rules while pushing the
limits of auditory experience. She refers to this as funeral electronics: " The total sonic fallout, conducted by traffucked, severely screwed and
always delayed sphere recordings, saturated with no reason, no logic and no inpute. A nihilistic sound manifesto, for the last ones and the
retarded." She has participated in sound projects like Reverse Muerte Reverse, toilet, and Cute Boy Slave.

In her movement practice, as a co-founder of Cie kraD, her first work Arachnur combines contemporary circus and noise to create a dark
universe filled with ropes and cables, depicting a slow and painful metaphorical suicide under the weight of life. It is a continuous hymn to the
dark, exploring everything that lies within it, inspired by the words of painter Pierre Soulages: "My instrument was no longer the dark, but that

secret light that came from the dark."

Pakito Bolino + Fredox (EE)

HEltE,

Pakito Bolino5 Fredox Langlais@ EE# FEHGER S SR LWENRIRNRAEZAY, TEERA
I, BE, SFRESESER, TRHEMRRXEZES, TADIVEHHNIEAR, =
MY REMR I LURERITEL, BRRESFIZR, REREGLHNSIN, ELUNRRIER,
FABIEEIERA, THRRESATR, ERMENERNE, wITREEEREER, WETHTH

John Duncan (GE[H)

John Duncan2—#EXEZENEZAR, HEREZTITAZAR, KB, THE
RAMBR, 70FK4), MEMNZARZRMMIUE-FES, HEFERZMTE
E T BRHRIT REBMNTHEN, FIRTEREE, John DuncanfI R HIER
RRETAR, AR, BU&. A, BIREEENRUREEERZE, SIZAE
FATET, NELBANE, ARAREBIMEANDAR: ARENFE. T
BRRA. EXERRITEEM T B A BN, E0FRABEALGE,
John DuncaniE£RE X1 RF A RMERIARIBRE, CMET —HtSLImRe,
HEATHARERRIBABAXUNERSSE,

B E R ZAEWERN", John Duncan \70F KR FFIAERER, RESAS
HZHAS, UBRSMEMNOERMN ZENX R, BEBAT BT NERER,
RRTHSZUARNEEEARARNAIE, HIEEMIE19845F RITHLP (RIOT)
BEIS#. John DuncanfEiZLpHREA TR TLLEB. MLUTEEFER. &
EERETEE., KSRDSHENER, ETEERX EHRIOT: “—FILER
WTER, —FhAFIRE". E80ERKBEMIMHBILERE TRE, John
DuncanfIfESBf: 8 THAEEMR MBI E X NHRER, SIIIERSBEMER, >
ETIHIROENE, BHFLEMUBREREIMHRE, Mohn DuncanRHTAZ
ARG —HE: AMTRIUBERSEEFF, ARt B T RIMWARBREZFF O
WER. B, —BTEBEESISISHI MR R,

John Duncan is an American multimedia artist working in performance,
installation, experimental music, and film. In the early 1970s, he studied under
Allan Kaprow at CalArts, where he was influenced by “poor theater” and
Viennese Actionism. His early works explored emotions like fear, panic, and
release, often involving unsuspecting participants—bus passengers,
acquaintances, or underground radio listeners. After moving to Japan in the

1980s, Duncan continued his bold explorations, producing experimental films and pM

pirate radio culture.

“My music is not meant to be described.” Since the late 1970s, Duncan has used shortwave radio to explore sound, frequency, and
psychological response. His 1984 LP RIOT, created with shortwave transmissions, Morse code, and atmospheric noise, was described as
“a music that cannot be listened to, a pure noise.” Relocating to Europe in the late 1980s, Duncan’s focus shifted toward sonic phenomena
and transcendentalism. While his later works may seem more refined, they remain uncompromising. As in his early performances, the
audience is free to leave—those who stay must face the consequences of their curiosity. Sometimes, a radio shortwave gradually

transforms into the scream of a pig at the brink of death.

REHIMNURFR
SHRTEFIAIE 5 Tl #k
REWBAVHER TR
EfbPIERREE
TORMBSF

Poetry from Outer Space

As they recklessly chew
Frozen brains

Members:
KK (also bassist in The Curly)

Mengijiu (also bassist in Yunjing) *,—— Erayy,
In October 2023, independently released The First Inform cording "y

In 2024, initiated "Frozen Brain Office" with SanPuDaiYu (bass player from FEEIS )
organizing spontaneous noise performances irregularly and randomly in the Minn.
region, Fujian Province in China.

Klaux (&#)

HE: KK (B7ETheCurlyBE R RNBENTF)

Mengjiu (HTEZHERBBEIETF)

2023108, MIIRIT (F—RFEXRE)

24 F SFEED RN ETF = HH & — R ENBRMPNZ FRERPEBX, NEH,
FEHL. BEHEAYLBLA— ORISR ETE H,

Traveling through the mysterious southern industrial jungle
Or the roaring mechanical factories

MBI R

Pakito Bolino@ EEH: T BEERERWEEAY), (EREMMERINGBE, REKTHTEE,
HAHeta-Uma%:%, REREZAR, PriAENEAEGREE, EXMEGHNAZT, BiL. &E&
S#HatPaRy, BEBENETS, tERiRtE— BT TZARMNIES, PakiothBEZEES
HHRZELALe Dernier CrifIBlIA A2z —, i F=Z2EFriche Belle de Maiffy £ MENRIZELa Friche, %
TES, ZERMETERR, LRAERERN, 2EH. BAMBEENIRZARBESER, &
NALHHEE RRBUSRMNERN TS, UFTLMENRNZAREN, REENBEREREAR
. SEGEEIAERIIL,

Fredox Langlais®/EE2R, 24 B K “Manipulateur dimages” (BURIRRIN) |, fth2EFES
ZEStronx RN, FH5EELRELRDemier Crif & KIAEE. FredoxAHHIIEAIEERIR, RER
B 19301960 FANAEMLMRY), REBKTRIRFAS BREMBEBNNALY, BEARNER
ENSRER, EMFEE WA, MEIROETIE, SMBR—PRUEE EREER (
Tk, BE7. BE) HEAMIEREBIOT R,

Pakito Bolino and Fredox Langlais are influential figures in the French underground image
movement and alternative silk-screen printing scene. Both musicians, designers, and animators
from Marseille and Paris, they oppose the standardization of contemporary art, advocating for
original, handmade art focused on anti-traditional, fringe subjects. Through irony and collage, they
explore taboos and deconstruct violence, delving into the provocative margins of the world.

Pakito Bolino, a key figure in French underground publishing, is known for his chaotic, saturated
compositions inspired by underground comics, punk magazines, and Japanese Heta-Uma
aesthetics. His work merges chaos, anxiety, and social critique, attempting to create a language for
underground art. He co-founded the renowned publishing group Le Dernier Cri, whose silk-screen
workshop located in Friche Belle de Mai in Marseille, iin Marseille publishes experimental artist
books and posters from around the world, offering a platform for fringe artists and contrasting
traditional commercial models.

Fredox Langlais, based in Paris, is a self-taught "image manipulator" and founder of the legendary
graphic magazine Stronx. His collages, inspired by 1930s-60s publications, recontextualize
sensitive images with irony and provoke a world of constant conflict, where industrial, medical, and
military forces threaten the individual. He collaborates with Le Dernier Cri, exploring unsettling,
taboo themes in his work.

1990 HAETFER, T 2020 FFF AL No Input
Mixing Board #TEEAIE, EEEHERE, FH1E
TEGSEFEL, BIFRKRE. BT Live Set & DJ
EF%F, RS {EREB 20a"EYEWITNESSESS’ k&
it Karma Detonation Tapes & 17o

2024 £ 3 B, RAEKEE (FR—RAR) , LA
BRSHIASNRENNOEE, HT 6 BR% EP (
COMFORT ZONE) , REMRS B S EE), £—1E
IRERVEL S, MRFLRESER SOMA Laboratory K
Enner, —BMUSFERMAFEZNEE, ML Hikari
Instruments '#Y'Monos'f1'Duo' T & I R IR Bt A R &
B, ERBESKOREHIENIG T, UBREBHNAE
SWRMESE, 5ISmRENRTRITIER,

Born in Hong Kong in 1990, klaux began his sound
creation in 2020 using a No Input Mixing Board, later
transitioning to hardware synthesizers. He has

noise, electronic live sets, and DJ collaborations. His recorded works have been rejeefsethby IR0OUE B4TNGS SihiRlingdXppaieaima

In March 2024, he released his debut album Dreaming of an Elephant, presenting a subdued perspective on internal, colorful emotions. In
June, he released the EP COMFORT ZONE, exploring the interaction between environment and self. In his performance for ABON, he
continues to use SOMA Laboratory’s Enner and Hikari Instruments' Monos and Duo, layering sound to build a dark atmosphere that guides
the audience into a deep auditory experience.
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BE7S A Kung Chi Shing (&) +

BEMZFHER, REE, fMEARBBEIEE, EATERL
BHSRENRRAY, HEUERT MR, 1987415 Peter
Suart FE G EEMEIE KEAThe Box, X 7 EBEERE
WES, NESLRFTEGITEEATN, HEEZRILHR
WA, 2009F R ELEFRRRT, BEREBHLENBY
1509 B KR, MMSEBRALLURRERZ AR, NEEH
ARMESERZEEREY (Freespace Noise Fest) .
Freespace Happening = FF 8t TS K H IHEEE’JQM’FLI@%EE
FRAMSIEEEREES, MESRER. TAZR, BEM
KEBELEMATTR. 2020%F, MARARL—EEstealing timelll
B, ¥COVID-19K1TERE REIN,

Kung Chi Shing is a composer, performer, producer, and
educator, and a key figure in Hong Kong’s experimental scene.
In 1987, he co-founded The Box with Peter Suart, reshaping
avant-garde musical theatre and influencing Hong Kong’s
experimental performance scene. Committed to public
engagement, he launched a street concert series in 2009,
holding over 150 performances. He is the Director of
Contemporary Performance at West Kowloon and has curated
groundbreaking projects like Freespace Noise Fest and
Freespace Happening during his nine-year tenure. His work
spans electronic music and multimedia theatre, blending
contemporary dance, performance art, sculpture, and
installation. In 2020, he collaborated with Ryuichi Sakamoto on
stealing time, a musical response to COVID-19.
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Ken Ueno is a composer, vocalist, improviser, and sound artist
whose work explores the individuality of performance. His
“person-specific” music highlights the fusion of technical
mastery and personal presence, resisting digital anonymity and
the neo-colonial portability of Western classical music.

Breath is central to Ueno’s vocal practice, which features
extended techniques like overtones, throat singing, and circular
breathing. Using a megaphone as an extension of his voice, he

moves freely through space, shaping sound through direction,
structure, and echo to create a unique sonic narrative. Ueno
has collaborated with artists like Ryuichi Sakamoto, Joey
Baron, and lkue Mori. His music has been performed
worldwide, and his writings appear in Oxford Handbook,
Palgrave Macmillan, Wiley & Sons, and The New York Times.
He has received the Rome Prize and Berlin Prize and is a
professor of music at UC Berkeley.
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Laurent Lettrée, born in 1977 in Paris, is a multi-disciplinary artist, composer, and performer based in Shanghai since 2009. His work
blends electronic music, interactive installations, and mixed media art, creating an immersive experience that merges raw elemental
forces with futuristic visions. His creations come to life with light, sound, and movement, forming sensory landscapes that challenge the
boundaries of reality. Lettrée’s art invites audiences to explore a world where intuition and unseen forces take center stage, vibrating with
cosmic energy and leading participants through interconnected flows of energy.

Over the past two decades, Lettrée has presented his work worldwide in clubs, festivals, galleries, museums, and public spaces. He
co-founded the art duo LLND (with Nathalie Delpech), founded the ReCharge community, and is a member of the noise-tekno band ReD
SignL (with ReDoiZo). His ongoing project, Universal Sound Therapy, explores sound as a transformative tool for wellness, combining
plant-generated music, binaural beats, ambient soundscapes, and poetry. This project reflects his belief in sound as a bridge between the
physical and metaphysical, offering listeners a profound journey into the vibrational essence of life.
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LeeKun is a cross media artist based in Chengdu. He
creates art work by using hardware/software/wetware,-
exploring new possibilities in art expression. His works
include installation. music. vision and interactive
project and have been exhibited in both concert.
museums and open public space.He is running new
media workshops as well as teaching specialized
courses in university and institute.
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LICA / Alica Han is a sound performer and collaborative organizer based in Taipei. In
2020, she initiated a No-Input Noise project and released her solo work reverse under
the Taipei experimental music label Karma Detonation Tapes. She engages in electronic
and experimental noise music collaborations, presenting works within the scene while
fostering community connections. Her focus extends to vocal techniques and field
recordings, using them to create melodies and dynamic frequencies that explore
emotional resonance in both personal and collective experiences. Through her project
sundialll, she integrates vocal improvisation with field-recorded sounds to weave
narratives and sound collages inspired by landscapes and cultural activities.

Her performances and works often involve improvisation and interdisciplinary
collaborations, grounded in a strong DIY ethos. She aims to build bridges beyond the
visual realm, offering an immersive experience that connects with audiences. Through
artistic expression, she seeks to symbolize and reflect on the meaning of “life(still alive)”.
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Laura Totenhagen (b. 1992) is a German improviser whose work often
embodies a questioning, playful, and subtly confrontational attitude. With a
rigorous academic background from the Hochschule fiir Musik und Tanz
Kéln, she has developed a pursuit of technical maximalism, a playful

approach to research, and a holistic performance style. Totenhagen has developed her own unique vocal techniques, using her voice in
free improvisation, a capella works, and conceptual pieces to express feminist ideas and personal experiences, exploring the
intersection between the two. Her work is influenced by noise, human interactions, feminist texts and theory, and incorporates
movement and visual storytelling to showcase technical complexity and humor.

Totenhagen's creative practice is divided into three distinct directions: solo performances, vocal effects work, and her latest production
RAW , a collaboration with artists from the US and Germany. This approach, which breaks the boundaries of traditional musical
elements, reflects and deconstructs the way elements are tightly fused together in traditional music worlds for the sake of unity. In this
process, she gives full attention, thought, and context to each creative element, allowing them to develop their potential freely in space,
thus rejecting superficial embellishments in favor of creative liberation. Totenhagen’s music is not only an expression of personal
experience but also an ongoing process of self-evolution and questioning, challenging the existing boundaries of art and music.
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Qian Geng, born in the Northeast of China 1991, now lives in Beijing.
Artist, actor, independent musician, experimental calligrapher,
designer. Starting from 2014, with the creation concept of "the
8immortals", he carried out experimental font creation, performance
art creation, and experimental music and image project. The style of
the works combines panOriental religions, Chinese folk rituals and
spiritual power. Explore the personal expression of "writing spirit" as a
carrier.
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